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all zinds of information on photography. Beaumont News
hall's I
Day, Fuseum of Moderm Art, 1949, has been almoat equally
helpfule.)

Daguerre's prpocess was quickly brought to Amerdes.
Enthuslasts were experimenting with it before the yeapr
1839 had come to an end. Among early practiticners of
the artwere two men who would begome famoust Edward Anthony
and ‘athew Brady. Cf Brady ve will have more to say later;
at this point Anthony clalms our attentione.

Borm in New York Clty in 1818, Anthony studied civil
englneering at Columbla College. In 1038, after graduating,
he worked on the Croton aqueduct, then under construction.
'hile he was thus engaged, the daguerreotype reached the
United 3tatess Anthony heard about it, became intorested,
and took lessons in the art. !He was soon so proficient that
he was employed as a member of a government misalion to sup=
vey the northeast boundary.of the United 3tates, then in
dispute with Great Britain. Upon the completion of the
mission he decided to abandon engineering for photography
and, with two assoclates, set up a daguerreotypiat's studlo
in Washington.

At this polnt Ddward Anthony comes into our story. We
quote from Taft:

"They /Anthony and his assciates/ secured daguerreotypes
of all the members of Congress, doubtless by offering them

free daguerrcotypes for themselves. As a number were made

at each sitting, thelr profits must have come from the sale
of the additional daguerreotypes secureds

"Business affairs at the nation's capltal were then
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conducted in a free and easy manner, for Thomas H. Bentom,
the chairman of the 3enate commlttee on military alffaira,
offered Anthony and his partner the use of the cormittee
room for the practice of thelr profession.

"John Quiney Adams was photographed by this firm, for
he records in his dlary under date of April 12, 1844, 'At
the request of J. il. Edwards and Anthony, I sat also in

thelr rooms while they took three larger dag,temoﬁype

likenesses of me than they had taken before. While I was
there President Tyler and his son John came inj but I did
not notigce them,'

"Regardless of Mr. Adams' feeling for Iresident Tyler,
it is apparent that with ex-presidents and presidents as
oitters, Edwards and Anthony were doing a very good business,
and they sueceeded in recording on the silver plate all the
notables of Washington. The likenessea which they secured
here formed a National Daguerrean Gallery, which was for
many years on exhibltion in New York City. This collectlon,
which at the present day would be nearly priceless, record=
inz as it did the images of many figures famous in American
history during the first four decades of the last century,
was unfortunately, save for a aingle plegce, destroyed by
fire in 1852. The single exeeption was the portralt of

none other than John Quiney Adamsd The spirit of the grim

. 0ld warrior (who had passed %o his reward by this time)
must have been comforted at the ability of his image to
withatand this trial by fire, while the metallic immortal-
ity of Tyler and his contemporaries proved to be no immor=
tality at all,"

Now, we have a hunch that at least some of the daguerreo=
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types in our exhibltion were made by /‘nthony while he vas
ereating his National Dagueprean Gallery. They would, of
gourse, have to be those given to hie subjeects or sold to
admirers rather than those exhibited ln New York, but it

18 not inconceivable that many of these survived. Cur
ecollection ineludes many men who were proninent in VWashing=
ton between 1843, when Anthony established his studio there,
and 1852, when fire destroyed the Gallery. Ue have, for

example, Thomas Hart Benton, United Itates Senator from
Pi0y

¥issourl and Anthony's patron; Lewis Cass, during these

years Senator from “ichigan and (in 1848) Demoeratic candi-
date for the Presidency; Martin Van Buren, a political
poser for years after he left the Fresldemey in 18413 Johm
Tyler, who succeeded to the Fresidemey after the death pf
Willian Henry Harrisonj NMillard Flllmore, who became Presi-
dent when Zachary Taylor died in 18503 and Franklln Flerce,
who Tolloved Fillmore. Louis Kossuth, Hungarian patriot,
was in the Umited States in 1651l-52; Narciso Lopez, Span=
ish=Americon revolutionary, was here moat of the time from
1648 until 1851, when he was captured and executed after
the failure of a filibustering expedition to Cuba. Like=
neases of both men are among our daguerreoctypes.

Some of the daguerreotypes were have mentioned were
gertainly made before 18523 all could have been. That, and
the prominence of the subjects, leads us to think that they
Wore Anthony's work. If this surmise 18 gorroct, the des=
truction of the Natlonal Daguerrean Gallery was not as
ecalamitous as Taft thought, for something approaching it
18 to be found in the Chicago Historical Historical Soclety.

But assume that we're wrong, and that somedne other
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than ‘nthony, perhaps several others, made the daguerreo=
types that we have so proudly deseribed. The fact remains
that our collection lngludes the images of many figures
famous in Amerdcan history durlng the first two=thirds of
the nineteenth eentury. e lack spage for a complete 1llst,
but we can apeclify, as typleal, the following! 3almon P.
Chase, Governor of Chlo, Unlted States Jenator, Secretary
of the Treasury, and Chief Justice of the United 3Jtatess

John A, Logan, Congressman, Jenator, and Civil Wapr Generals

John J. Crittenden, Senator from remtucky and suocessor to

Clay's reputation as a great comproniserj Thomaa Buchanan
Read, palnter and poet ("Sheridan's Ride"); John MeLean,
Congressman from Chio, Fostmaster General, and Asgsoglate
Justice of the United States Supreme Court; John C. Fremont,
explorer, firat presidentlal candldate of the Republican
party, and Clvll Var Generalj Joseph Henry, first director
of the Smithaonlan Institution; Thomas 3ully, portralt
painter; Willlam He. Seward, Governor of New Jork, Semator,
and Jecretary of S5tate in Linecoln'a cabinet} and Jamea
jhlelds, who onece challenged Lincoln to a duel, and achieved
fame of another &ind by becoming the only man ever to rep=
resent three states in the Unlited States Senate. In almoat
every instance, the subjects look younger than they appear
to be in the photographie portralts by whiech they are gen=
erally lmown. We belleve, therefore, that most of these
daguerrean likenessesa have never been published.

lo far we hdave mentioned only daguerrectypes of national
figures. In our exhibit we have not neglected those of
local interest. DBut here, too, we must limit ocurselves to

a few typleal subjects instead of presenting a complete list,
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We have, for example, a much younger John Wentworth than
we have seen ln any other plcture; we have John B. Drake
as he appeared in the early 1850's: lra. 5tiles Burton and
her two children, lLe Grand and Virginia, who was to beecome
ra. Ira Holmes and the mother of DBurton Holmesj John B.
Farwell and !ra. Jolmn B. Farwell$ Gilbert Hubbard, for whom
Hubbard Woods was naced; Willlam Harvey Wella, superinten-
dent of achoola, 1856=645 and, in intereating eontrast, an
Indian youngster named Llttle Smoke, a grandson of old Chief
Shabbena, to whom many early settlers of northern Illinois
owed thedr lives.

Fflne daguerrectypes of prominent pecple are rave} fine
daguerreotypes of plages are very rare. In our exhibit we
include four of the lattert one of the Cook County Court
House in the 1850's, and three of Galena taken during the
same periocde The one of the Gourt House is not in good eon=
dition, tut Interesting neverthelesas the three Galena views
are superb. Each sliowve river ateamers im the foreground,
and in the baekground, the straggling town on its precipi=-

tous hillss Together, the Galena pilctures convey a far

more vivid impression of the old lead mine .metropolis than

all tho verbal desoriptions and prettied-up prints that we
have ever seens

A passage from Taft is a fitting conclusion to our dis=
sertation on daguerreotypest

"A well made daguerreotype is a thing of real beauty,
and in some respects is not surpassed by the products of
any modern progess, for a good daguerreotype posseosses

| brilliance and shows detall far better than any paper print.
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There are, nevertheless, sone ocutstanding defects which
gshould be noted. Bocause of the mirror=like surfage, the
image can be seen only when beld in a certaln position.
if held at wost angles 1t mam alimply reflects light over
ita entire surface into the eyea of the ChEeIVEr:.:.fure
thernore, only one copy of the image could be obtained
from each exposure of the gamera. That 18, the method did
not permit of making duplicate c¢oples from a mzsisr nega=
tive a8 does our modern process. Flnally, the daguerreo=
type image 1s reversed from right to left."

‘or the museun visitor, we have done our best to
remedy two of the dlsadvantages whlch Taft mentiona. Ve
have copled photographieally the moat important daguerreo=
types we are showing. If, therefore, the visitor is both=
ered by reflected light, he can look at the photographie
copy¥e And in making that copy we have reversed the image
80 that At appeara as the subjeet would have appeared to
the eye.  We nlight add that many lmowledgeable visitors
have already praised the excellenge of these photographie
ocopies==a compliment whieh cur staff photographer richly
deserves.

he daguerreotype reached the apex of 1ts popularity
in the early 1850%'s, and then gave way to the ambrotype.
this is really a wet=plate glass negative which ean be viewed
a3 a positive simply by placing it against a plege of dark
material or by painting the back blagk. In an ambrotype;
highlights are represented by the grayish-white tome of

the developed emulsionj the shadows, being transparent in

the zlass, become blacke. (Understand? We don't.) Like the

daguerreotype, each ambrotype is unique. The glass plate
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he camera la 1tself the final product.

Theugh inferior in quallty to the daguerreotype, the

arbrotype enjJoyed a great vogue between 1865 and 1868, -

ie show many interecating specimens. 3Jome of the best

are nortralts of people whom we have not been able to
identify: other subjects are well mowm. In ihe latler
class are lre. 3arab 7lsk Douglas, mother of Stepher A
Douglas; lark Beaublen, proprictor of the Sauganach, Chie=
cago's firast hotel$ Mrse. John A. Logan} lrs. John Be Drake
and her nlege; Capt. Willlam I’ Blagk, Company K, 37th
Illinois Vclunteers, a rozantic figure of a soldler Af we
ever saw onej and Col. John C. Black of the sane regimente.

The ambrotype section includes a numnber of fine Chi=
cazo views. Several show steamers of the A, E+ Goodrich -
Line, all taken during the early 186C'a. (ne ambrotype,
made in 1058, plotures the two huge grain elevators that
then stood at the mouth of the Chicago iiver; another, of
about the same date, tales in the cormer of Lake and Canal
atrecta with the near Horth Side in the background. Ve
are espeelally happy to have an exgellent view of the resi=
dence of Willlanm H. Brown (on the site of the Feoples Jas
Building) eince lr, Brown was the first president of the
Chicago lilstorical Soclety.

Fopular as they were, ambrotypes never had the photo=
graphie fleld to themselves, for photographs printed
paper from glass nezatives, #mm which had the incomparable
advantage of being capable of endless duplicatiom, competed
with them from the beginning. But befopre we tackle that
subjlect, a few words about daguerreotype and aubrotype cases

are in order. In the begimning, cases were mnade of paper
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pressed into a mold, and then painted and varnished to
initate leather. However, in 1064, one Samuel Peck of
New liaven, Comnectliout, patented & composlition case, and
thua won the honor of inventing the first plastic produect
to be made in the United States. Iis patent readst! "The
boxes are made of a composition of shellag and sawdust or
fibrous material with a suitable coloring matter, passed
between hot rollers and when plastic, pressed Ilnto molda."

Scme coses were scall and round with a diampeter no
greater than two lnches; others were rectangular with dlmen=
oslions a8 large ag seven by nine inchese /MOst had & hook-
and=eys clagp and were lined with velvet, usually, but not
always, dark red.

Proliferation of design ralsed daguerrcotype cases to
the status of a minor arte (n thie subject we can do no
better than to quote Katharine Morrisom MeClinton, A Hapd=
book of Populapr Antigues (Random House, 1946):

"Degignas for composition daguerreotype cases include
scones fron American history, sentimental compositions,
mythologleal, religilous, politiecal, fraternal and patriotie
sgenes and designa. Varlous trades apre repreasented and
agenes from the popular fiction of the day, landscape,
flowers, shells, and conventional designs. iloat scenes and
designa are surrounded by bordera of roeocco scrolls, flow=
ers, leaves and arabeaques. All are in high, characteris=
tic baroque relief. The designs are talken from pattern
books of the era and are the same as those found on bock
covers, furniture carvings and various articles of bric=-a=

braes Subject matter was seldom-original with the dle

makers, but was taken from dsm drawings, engravings, and
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paintings, which wero_popular during mid-Vietorian daya.
Many of the designs were also used on plastic album covers,

eollar boxes, and for plastic clock fronts."

And now to paper photography, which is essentially the

same today as 1t was a hundred years ago, exaept that nega-
tives are made on & f1lm of cellulose nitrate or cellulose
acetate '‘nstead of on glass. The process was known 1n this
sountry as early as 1849, but 1t was not widely used until
the latter part of the next desade. Even for this peried,
examples are rare., Taft remarks: "It 1s unfeortunate that
there are not more paper photographs of this peried avail-
able. Without doubt, many exist, but they are 4ifficult
to locate, and, in the absence of positive information, are
d1ffioult to olassify."

That comment makes us all the prouder of two superb
examples that we have 1n our exhibition. One, taken in
1858, 18 a panoram‘c view of Chicago's lake front from 12th
Street on the south to the Chieago River on the north., The
Mighigan Central and J1linois Central stations and yérda
ococupy a considerable part of the foreground, but many bmlm
landm~rks of the day are readily visibles Terrace Row (on
Michigan Avenue between Van Buren and Congress streets),
the Second Fresbyterian Church at Wabash and Washington,
the sourt house, the Rush Street bridge, and the Lake House
Rush Street bestween Hubbard and Finzie). In five sectlions,
which 1t together perfeotly, the panorame is more than
five feet long. The ploture shows some signs of wear, but
1t 18 probably the only print that has survived, and weprize
it acocordingly.

Our second example of early paper photography consists
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of a series of eleven photographs taken from the dome of
the court house in 1858. The photographer moved his camera
around the compass so that hie pilcturee, taken together,
show the entire business district and a oconsiderable part
of the residential distriot beyond the stores and office
butldings. Here 18 the real Chiocago--five=story bulldings
cheek to cheek with wooden shaaks, unpaved astreets, vacant
lots piled high with refuse, trees and manaions along the
lake fronte--unkempt, ugly and beautiful at the same time,
and vibrantly alive.

Both examples=--the panoramic view and the series of
views=--are the work of Alexanler Hesler, Chicago's foremoat

early photographer. Hesler, a Canadian by birth, started

11fe as a clerk in a hardware store ab Racine, Wisconsin,

Tn 1847, when he was twenty-four years old, he came Inter=-
ested in daguerreotypes, learned the art of taking them,
and established & studio at Madison. From there he moved
to Galena, where he remained until 1853, when he decided
to link his future with that of Chicago.

Hesler was a photssmrapher of great ability, and deserves
to be remembered if for no other reason than that he produced
some of the finest portraits of Linsoln that we have. But
1¢ was his misfortune, ani the misfortune of all other early
Ameriaan photographers, to be svershadowed in popular repu-
tation by ¥athew Brady. (He spelled his first name with one
t, an 1d1osyncrasywhich a good many writers persist in ig-
noking) .

As & photographer, Brady got off to & flying start,
for he beomme interested in Daguerre's invention while he

wes still in hie teems. At the age of twenty he set up &
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studio in New York City, quiekly attracted attention, enjoyed
a large patronage, and won honor after honor. In 1855 he
d1gecarded the daguerreotype for the photograph. On his proe
fiotency w'th this medium his fame waes to rest.

Today, Brady 1s almost universally known for his photo-
graphs of the Civil War. Yet his amazing ekill in portrait-
ure offers an equally mak@® 201141 base for his reputation.
Here 18 Taft's appraisals

"By 1845, Brady had conceified the 1dea for which he
deserves rank equal to the greatest hietorian of the Ameri=-
ean scene. Thie 1des was the .rojeat of collecting all the
portraits of the distinguished and notable individuals he
eould induce to st before his camera. lHow well he susceeded
1s apparent from the faot that in an amazing number of in-
stanses, blographies of Americans achieving distinetion in
the period 2i4S=R 18945-1880 aeontain portraits obtained by
him, The phrase 'Photograph by Brady' is a better known
by-line in the 1llustrated journale of the early part of
this period than are those of all his competitors combined....
To 41lustrate the breadth of his photographic career: He
resorded by his camera every president of the United States
from John Quiney Adams, the sixth president, down to an in-
eluding William MoKinley, with but a single exception...
William Henmry Harrison, who died in office in 1841, only

one month after he was elactedesee

"The present generation has called Brady 'the Civil

War photographer'; and, while this rhase of his career was

exceedingly important, T am inelined to think his gollection

of portraites of still greater value. Although many have

been destroyed, a very considerable number of his negatives
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We have no Drady negatives, but our exhibition ine
cludes nine large portralta=-the so-galled "imperial" sige==
which he certalnly took and five that we believe he took.

In this group are Clvll War generals (Custer, Garfield,

T« We Sherman, Surnslde, Ileasanton), political leaders
(Lincoln, Jefferson Davis, John C. Breckinridge, Simon
Cameron), an inventor (Cyrus W. fleld of Atlantic gable
fame ), and two women (Mrs. Ue. 3. Orant and ¥rs. Johm S5lidell).
But among the portralts on exhiblt whose makers we have not
been able to identify are secveral that are fully the equal

of those by Drady. Not even the master could have ecaught
better likenesses of George Bancroft, historian and diplo=
mat} General Willlam Tecumseh Shermanj General George B.
MeClellan} and Hannibal Hamlin, Vice Fresident in Linecoln's
first administration. Nor coculd Brady have bettered a photo=

graph of U. 3. Grant by Jeremiah Gurney of New York Cltye.

hen the Civil VWar brolze out Brady declded to devote
the

all his rescurces to making of a photographic regord of the
conflict. Ie sucoeeded in interesating Lincoln and others,
notably Allan Pinkerton, then head of the secret service,
and precelved permission for himself and his aasistants to

accompany the armlos. The result was an invaluable golleg=
tion of at least 3,500 phogographs. While all were taken by
rady, nany were taken by his assistants. l!oreover, there
were other Civil vapr photographers whose work at least
equalled Brady's in quality. Alezander Gardner's Zketoh

Book of the lap, & collection of 100 photographs--we have

it, but 4t 1s not on exhibition=--ranks high, and in our

opinion the photographs of G. . Barnsrd, offlelal photog=

www.kansasmemory.org/item/228066 ~ Page 1812/1987
Kansas Memory is a service of the Kansas Historical Society ~ kshs.org


http://www.kansasmemory.org
http://www.kshs.org

KANSAS

Kansas Memory ot

Robert Taft photography resear ch notes

(L

. rapher with Sherman's army on the march to the ses and

northward, exgel those that bear Grady's name. Barnapd,

therefore, 1s well represented in cur exhibit.

hen one econsiders the handiecaps under whioh the Civil
Jar photographers worked, there results are anazinge Taft
has a well=deserved tribute:

"The 1ife of fleld photographers who attempted to keep
up with armies on the march, and to photograph the sceneas
of econflict, was as exolting and as Tfull of interest as
that of thelr brother historlans, the wap correspondents.
But the life of the photographer was far more distracting.
The war correspondent had only his notebook and his peneil
to look after, but the photographer had to carry his dark
room and all his supplies==glass, ¢ollodion, silver nitrate,
developer--with him, for the wet progess was the only e
yet avallable to the coumereial photographer. Iis plate
had to be flowed with collodion, sensitized in his dark
tent, hurried to the camera, exposed from ten to thirty
Beeonds, hurrled back to the dark tent for development, and
a new plate prepared...+The operators worked in palra, me
in the dark tent=--the other manipulating the camera. What

& pleasant 1ife it must have been=-especially for the man

in the dark tent when shot and she#l were flying!"

But great as thelr achievements were, the plcture-
takers ocwld not accomplish the impossible. Ve quote Taft
again:

“With the slow speed of the photographle materials
avallable to these men, actlion plotures were virtually out

of' the question. A record of a bursting shell was rogarded
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as a photographic marvel and was rarely obtained. As a
result, the actual conflicts were not photegraphed, save

at some dlstance, so that the individual flgures are
searcely discernible. Occasionally a photograph of a bat=
tery firinz on command will be found, as the pause between
conmands made guoh records possible. The battle acenes, of
negesalty, were restricted to the eventa after the actual
eonflioct, when the leaden slugs had found their mark and
rendered thelr subjects sufficlently atill for eWen the slow
wet plate to record their images."

‘e add that nothing did more to bring home to milliona
the horridle reality of war than these photographs of kkm
mburied doad on fields of battle.

The C4ivil ¥War not only gave Brady and others an insom=
parable opportunity to demonstrate the possibilitles of a
new arty it also brought that art, in two lowly manifesta=
tions, to the general public. ﬂn refer to the mamm garte
de visite photograph and the tintype.

The garte de visite, or visiting card photograph, 18
sald to owe 1ts origin to the Duke of Parma, who, in 1857,
ordered his photographer to make photographa the size of
calling cards. The court photographer of Napolean 111
emulated the dueal example, and the fad soon spread to
London and the United States. Card photographs could be
duplicated endlessly and they were cheap. hat better keep=
sake could the spldier, officer or private, leave with his
family and friends when he signed up for servige? And what

could be more weleome to0 homesick boys in ocamps than these

arall but often mood lilkenesses of sisters and aweethearts

at home?
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But once the boy was in camp, he was far more llkely
t0 have his likeness recorded on a tintype than by neans
of a carte de visitg. (Technleally, the tintype 13 a modi-
fication of the ambrotype=-a photograph made on blask

Japanned iron.) Taft explains why*

"The tintype was the favorite of the caup following

photographer. Hls stoek was more durable, he did not have
to bother with the making of prints, and further, only ome
pleture could be obtalned for each sitting. If his patron
wanted two tintypes he had to pose twlce, and therefore palé
for two pictures rather than one negatlve. (n the other
hand, the boy in cacp found that these tintypes would stand

the vieissitudes of the army mall service far better than

card photographs or anbrotypes."”

n thia subject Taft quotea a corrcspondent of the lgw
Xork Tribune, writing from Bumsilde's army at Fredericks-
burg in the summer of 1062:

"Degldedly, one of the institutions of ocur army is the
travelingpportrait gallery. A camp ia hardly pitehed beflore
one of the monmipresent artists in collodion and amber=bead
varnish drives up his two-horse wagon, pitches his canvaa=
gallery and unpacks his chemlcalas. Cur army is now 80 large
that quite a ccmpany of these gentlemen have gathered about
us. The amount of business they find is remarkable. Thelr
tents are thronged from morning to night, and while the day
lasteth, thelr golden harvest runs OChe...In one day they
took in ono of the galleries, so I am told, 160 odd pletures
at §1.00 (on which the net profit was probably ninety=five

cents eagh).”
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and tintypes we show a nunber of stereographs, which deaetve
more spage than we were able to allot to them. For the
stereocscople cazera was the nineteenth century forerunner
of the prosent=-day stereo camera. The stercosccplc camewa
had &em two lenses and took two slightly differemt pictures
slmultanecusly. hen viewed through a sterecscope, the two
plotures appeared as e with a third dimension. Apparently,
\lexander Hesler introduced the progoss to Chieagzo. Taft
quotesa a newapaper report on the seventh annual fair of the
Chigageo liegchanies lnstitute, held in the fall of 10541
"ire lesler exhibits a now branch of his arte=the
iterecsccope. Iwo pletures are talion, cach the exact ccunter=
part of the other, which are placed in a case and viewed
through lonsed, which asccoupany it. By this method, one
ploture 1s seen by one eye and the seccnd by the othepr, yet
" the two blend in the vision and form a more perfect image
than can be formed in other kmown methodas. 1t seems to
stand out froa the plate and pcssess the fulnesa of reality.
\ll skams who vielit the Falr should examine the Sterecasgope.”
'he stereograph became enormously popular in the late
fiftlea. During the wap, the w cutstripped
the stereograph
ity but with poace kil regalned the ground it had lost and
more. o has ite appeal ever really waned. Aa Taft re=
marke:

“The ‘mwerican atereograph...has the longest hiatory

of any form of photographs The introduction of now and pop=

ular varieties of other photographs would temporarily cause
& decrease in the sales of the stereograph, but as soon as

the new fad passed, the ubiquitous stereograph resumed the

even tonor of 1ta way as the leader in the trede.s..lt would
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| be totally impoasible to trace the influense of theae atoreoe

graphs in milllons of Amerlcan homes, and over a period of

eighty yearal"

That was written in 1942. J3lnce then the stereo camera
as svepd the countiry. hat ¢ould be sald of the three-
dimensionsi photograph todayi
Thle is one of the longest artlcles ever to appear in
s yet 1 deals with only a part of what may
be seen in "Amerdecan Fhotography, 1045-1865." ind "Arerican
Photography, 1845~1865," presents only a fraction of the
joclety's collection of photographs. OSomeday, God willing,
we'll publish a gatalog of that collection, and demonatrate
to an exousably skeptlcal audlenece that in what we have
written here we have indulged in understatement rather than

in bragzadoclo.
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/,/.7{9«7 SILAOUETTES AND DAGUERREQOTYPLS
%

Phos~-graphin, two Greek words combine to form the word
photograph, literally "light writing." In view of this definition,
then, who shall say When photography began or who was the first
photographer. It is all a matter of definition. Those who eling

to the literal interpretation will say that photography is older

than mean himself, that indeed it dates from the first bright suanse

when old Sol climbing out of the East Tirst cast his shadow repro-
ducing the image of rock and cliff, of tree and flower upon the
surrounding landsecape.

If, on the other hand, we say that photography began when
man first caught the sun imege, perpetuated it and made it live,
and then in one generous gesture gave his discovery to the world;
in other words, made it commereially practiceble, then we must say
that photography began with Louis Jacques Daguerre. Ve may even
set the year, 1839. Ve may even set the year, 1839.

Our discussion tonight will be limited then to the
Dgguerreotype, which we maf say was the first fomm of pho tography,
and to that other unique form of portraiture, the scissors cut-out,
or Silhouette. These two very diverse forms of portraiture I have
thus linked together with seeming incongruity, since, first
they are contemporaries flourishing side by side during those gracious
deys of the first half, or tather second quarter of the nineteenth
century; indeed silhouettes claim a slight precedence over
Daguerreotypes,having become popular as early as 1829; because they
were unique, distinguished from the portraiture of the day in that
they invoked no brush or pen, or other mechanical means: only a
darkened box, a piece of gless, a copper plate coated with silver

and the good graces of the sun on the one hand; and, to me most
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remarkable of all, only a pair of scissors, perhaps a lady's em-
broidery scissors,on the other. In other words they were craftis,
not arts; and although many gifted men brought rare artistic instinet

to their work in both fields, a proficiency with the pen of brush

vas not required of them, only a certain skill on the one hand, and

an uncenny precision on the other. TFor this reason both were com-
parably cheap formssof portraiture aceessible to almeost any poeket-
book and were in their day amazingly popular. Finally hoth the ‘
Daguerreotype and the Silhouette were slain by the same set of
circumstances, namely, the discovery of the collodion process of
photography in 1847, and the gradual succession of paper pictures
made from collodion negatives. This, of course, is our negative and
print type of photography today. Silhouettes and Daguerreotypes were
both dead and gone before the Civil War. uilhouéttists and
Deguerreotypists had all turned to other fields for a livelihood.

Although Laguepre is known as the discoverer of the nhotozrsphie
process which bears his neme, his success was really the culmination
of years of effort by many brilliant men, or if we take into
consideration the invention of the camera obscura itself, centuries
of brilliant men.

In the mines of Freiburg is oécasionally found a vitreous,
dull-shining silver ore, which, on account of its appearance, is
called horn silver. This comnoound may be artifieially produced in
several ways--by passing cehlorine gas over metallic silver, by
adding a solution of nitrete of silver to a solution of common salt.
And silver, when placed in nitric aecid will dissolve with effervescence,
and the if the solution is evaparated, a solid mass of crystals is
cbtained, not silver, but the compound nitrate of silver.

It has another property which gives it & plaece in this discussion.

Paper when saturated with this material will become blackened wnen
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exposed to sunlight From the discovery of the blaeckenins of DA peT

saturated with silver nitrate to the invention of photography is but
a step. But many years elapsed before this step was taken.

In 1802 the Englishman, Vedgwood, and his collaborator, the
celebrated ehemist, Davy, began to experiment in the reproduction of
flat objects, such as leaves of plants, upon paper vrepared with
nitrate of silver. Light was kept from the parts of the paper by
covering with the objeet to be photographed. The paper surrounding
the obJect became dark, that covered by the object remained white,
end thus was produced a white outline, or the so-called "white
silhouette”. Vedgwood in this manner vroduced copies of drawings on

oressions, however, were not durable. They could not
be exhibited in the light for long without gradually fading out like
the images on our present-day photogransher's proof. The image had
been "caught" but the art of "fixing" was as yet unknown.
levertheless the first step towards the discovery of photogrephy
was taken; and the idea of produeing pictures of objects by the
action of the sun without &id of a draughtsman became popular and
spread throughout the world, gaining many disciples everywhere.

Then Vedgwood conceived an even more ambitious idea; it was the
possibility of producing pictures on any bodies whetscever by the
aetlion of light upon sensitized paper. In the attainment of this
object he made use of that interesting little instrument the
"cemers obscura," andinvention of the sixteenth century, which had
the property of forming flat images of solid ob jects. He fastened
e piece of ppper saturated with a silver salt upon the place of the
imege in thé camera obscura and left it there for several hours--
unfortudately without result. Something had gone wrong. The image
was not bright enough to make a visible impression on the sensitized

paper.
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Undaunted by the failu f his collemgue, the Frenchman,
Nicophore lliepee took up the search. In nlace of the silver nitrate
he made use of a most interesting and peculiar substance. It was
asphalt or bitumen of Tudgae. This black mineral piteh, which is

found near the Dead Sea, 1e Caspian, and in many other places is

soluble in ethereal olls, such as oil of turpentine, oil of 1av0ﬁder,

Ly 1

0ll of petroleum, ether, etec. The action of light renders it insoluble
to these liquids. The principle is simple; one had only to pour
a solution of this substence over a metal plate and allow it to cover
the surface. A thin fluid coating adheres to the plate whiech soon
dried and leaves behind a thin layer of asphalt. This film does not
become darker in the light, but it loses by light its property of
solubility in ethereal oils. If such a plate, therefore, is put in
the place of the image on the camera obscura, the asphalt coating will
remain soluble on the white spots where the image 1s intended to be.
Then one has only to wash the plete in oil of lavender, the asphalt
is wash 'f, and the imege and the picture is secured.

In 1829 Neipce was joined in his experiments by Daguerre.
Lfter his death Daguerre carried on alone, He made experiments with
iodide of silver plates which he produced by exposing silver plates
to the action of iodine. These plates of iodide of silver were sensi-
tive to light, but a very long exposure was necessery; and in order

an imagze of a human being he would have had to sit motionless
r severasl hours.
It is probable that Daguerms experiments would have come %o

nothing like that of his famous colleague had he not quite by accident

hit upon the process which afterward bore his name. He had placed

in a closet seversl plates ich he thought ruined because they had

been exposed for too short a time. Upon opening the closet somewhat
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later he was surprised to find images appearing on the plates. He
inferred that this was due to some chemical in the closet of which
there were a number. &So one by one he removed 2ll the chemieals and
still the images continued to develop. Then it was that he saw on
the floor a dish containing mercury whiech he had hithertofore over=-
looked. To test the accuraey of his supposition he again took a
plate that had been exposed to light for a short time in the canersa
obscura end on which no image was as yet visible. This he exposed to
the wepour of merecury and an image appeared. Thus did Dapuerre take
the step beyond Vedgwood. The image was not only caught but fixed.

On the 19th of August, 1839, at the public seance in the
Palias Mazarin, Daguerre in the presence of all the great authorities
in art, science and diplomacy who were then in Paris, illustrated the
process by experiment and gave the results of his efforts free to
the Vorld, having previously obtained a pension from the French
government because of this achievement.

Quieckly he gathered around him pupils from all parts of the
globe and these returning to their homes spread the gospel of sun
Pictures in their respective localities. Germeny was among the

first to embrace this new art. Sachse, an art dealer living in

Berlin, was initiated into Daguerre's discovery on the 22nd of

£pril, 1839, and was appointed Daguerre's agent in Germany. In
Cetober the earliest types of Daguerrean apparatus were being sold
in Berlin. The first set of apparatus was purchased by the Royal
ALcademy of Industry at Berlin and is still to be seen there, The
first objeets photogrephed by “achse were architectural views,
vhich for two years found a ready sale as

statuary, end paintings

52y

curiosities. But in 1840 he began to take groups of persons.
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America, the painter, lorse, who later invented the
graph was the flrst Daguerreotypist. He was a visit
Europe at the time the Daguerrean invention was announced. In
about it to friends he savs: In 1838 T visited Europe with
tklegraph invention, and early in the spring of 1839, in Paris,
I formed the acquaintance of ll. Daguerre, whose discovery of fixing
the image of the camera obscura Wwas creating a great sensation in the
seientifie world. At this time my telegraph was exciting a similar
sensation. T had made arrsngements to leave Paris in March 1839, and
one morning, in conversation with our worth consul, Robert Walsh, esig.,

I lamented leaving Paris without seeing these photograchie results

He at once entered into feeling and said, "I think you mey see them

if you drop & note inviting Daguerre to see your telegraph,"

"The plan was successful, M. Daguerre invited me to see his

laboratory and the day after he came to witness the operation of my

telegraph; and it is notable ineident that during the two hours in

which he was with me his laboratory with his results were consumed by

fire. In my interview with him, I requested, as soon as his pension

bill was passed and the publication was made, to send me a copy of

his manner or working, and accordingly in the summer of 1839 I received

from him probably th irst copy that came to America, TFrom this

¢opy, in which were ings of the necessary-apparatus, I QGonstructed

the first &L pe apparatus in the United States. My First

effort was on a s plate of silvered copper procured at a hardware

store and, defective as the plate was, I obtained a good resentation
the Church of the M i then on Broadway, from the back window

New York City University. Th I believe to have been the
%0 3

erreotype made in America.™ he date was September 1839 and

of exposure, fifteen minutes.
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will not argue the point. To Professor lMorse let us

£ he

concede the honor of being the first Daguerreotypist in America, but

vwe may also say that the then smell but progressive city of Lexington
was not far behind.
Bush and Peter of the Transylvania
sent abroad to pu > books and apparatus for
the then proposed medical hall for which purpose the ecity council of
Lexington had appropriated ¢ 000.

Cn April 8 Mr, Wickliffe in his Observer and Reporter has
this to say: "Professors Peter and Bush left this c¢city on Tuesday as
agents of the faculty to purchase books and apparatus, etc., in the
Eastern cities and in Turope. It will be recaelled that the counecil
recently appropriated $15,000 for the sbove objeets and we doubt not
that the expenditures will be made in the most judieious manner.

The agents expect to return early in October with the fruits of their
mission. They carry with them our best wishes."

An then in the Gazette of September 19 of this same year,
appended to an advertisement of the medical school, we read: "P.S.
Since the ahove was prepared we have received a letter dated London,
August 22 from Proféssor Peter in which he says: '"We shall sail on
the First or Second of September on the British Cueen and shall be
about fifteen and one-half days on our return to New York. It has
cost us a great deal of labor and research to get all the artieles
ve wanted, but we sre repeid by the satisfaction of knowing that we
shall heve sueh a collection of the means of medical instruetion

rarely to be found in the country."

Undoubtedly Drs. Peter and Bush returned in October, but
apparently no reporters were waiting on their dcorsteps. At least,

I have looked long and diligently, but vainly, through the
columns of these papers to find some account of the results of this

quest.
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It is to the deseendants of these gentlemen, then, tozether
with the museum of this same Transylvania College that we learn what
We know of the results of this journey. A camera with the necessary
properties for making pictures was among the apparatus thus brought
from Turope. The cemera is a museum piece belonging to Transylvania
and a daguerreotype labelied in Dr. Robert Peter's own handwriting
"First Daguerreotype teaken in Kentuecky in 1839" is in the possession
of Dr. Alf red Peter of the Kentucky Experiment Station. Dr. Peter
has kindly consented to let me bring it to show you tonight. He
recognizes it, he says, as a picture of the death mask of Talleyrand.
One of the copper plates for the Daguerreotype whieh was among Dr.
Peter's effects has also been loaned us by Dr. Alfred Peter. Another
interesting possission of the Peter Family 1s a Daguerreotype sent
them from London by a first cousin of their father's dated alse 1839,
He was walking along the street, he said, and seeing the sign went in
since he wished to try something "new." This has been loaned me by
Miss Joesnna Peter, and I have it with me here tonight.

The fact that the Deguerreotype was purchased for the medical
college leads one to wonder if, indeed, it was ever used for the pur-
Pose of taking pictures of medical studies. In fact, it was so used
by Dr. Bush and his associate Dr. Dudley. Dr, Barkley has some of
these interesting daguerreotypes and has promised to show them to

tonight.

To return to the national phases of our diseussion: Professor
Morse continued his studies of the Daguerreotype in collaboration with
Professor John W. Draper, first on top of New York University and

later on the roof of a new building at the Northwest Gorner of Nassau

and Beckman Streets, New York, built for him by his brothers, Sidney

and Bichard.
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Then with the discovery of the bromine proecess and the double
objeetive lens by Prof. Petzvel, of Vienna, which shortened both the
gime necessary for exposure and modified somewhat the direct sunlight
in vwhich a subject would have to sit, portraiture by means of the
Daguerreotype became possible. Daguerre, when questioned by Morse,
had expressed doubt as to the practicability of the use of his
process for portraiture because of the length of time necessary for

an exposure--Deguerre's first picture was of a tree, and the exposure

was said to have taken from fifteen minutes to half an hour at the
'l

height of sunlight, a torture clearly not be endured by a subject.
Professor Draper divides honors with A, M, Valcott, of New York,
of being the first to take a portrait "with the eyes open" al though
Morse, himself, had previously taken them with the eyes closed.

By the time lMorse was fairly started the Daguerrean process
published in Paris had arrived in America. Then in the Tall of
1B39 the first teacher direct from Daguerre arrived in New York. It
was Mr. Francois Gourand, Mr. CGourand came over for the express
purpose of giving lectures on the process and brought with him
improved French apparatus. He subsequently published "A Discussion
of the Daguerreotype Process or a Summary of il. Gourand's published
Lectures According to the Process of M, Daguerre"”, etc. To a modern
scoustomed to the soft lighting of our up-to-date studios these
directions of M. Gourend ere stgange, indeed. For instance, he
says, "the room in which the portrait is taken must be a Southeast one
if possible, it must be plastered with the whitest kind of limeplaster
and the subjeet should be dressed in a gray coat with nantaloons
of a rather deep hue, the vest must be of a figured cloth, vellow or
orange, if possible, end with Tigures of a color to give contrast,

. oy : ik ; o4t . sround
the whiteness of the shirt contrasting with the cravat of & gray gro
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color a little less dark or more deep than the coat, The toilet
of the ladies,"he says,"should be of the same s ehde, and in all eases bl
black must be avoided, as well as green and red.”

Pupils from every walk in 1life flocked to Gourand. Morse

and Draper also gave lessons for while ind so there grew up in
this ecountry a body of Daguerreotypists

tmateurs took up the making of pictures. Many young men of
eulture and intelligence embraced it as an avocation. One of these
was the Rev. Edward Everett Hale who tells in a letter to a friend
of how the plates cost $2.00 each and being without means he would
of ten obtain the inage and after exhibiting it to friends would

ate and use it all over again.

ashington Irving was much impressed by the Daguerreotype
and wrote of it in the "Knickerbocker™: "We have seen the views
taken in Paris by the Daguerreotvpe, and I have no hesitation in
averring g v are the most remarkable objects of curiosity
and adimiretion that We have ever beheld. Their exquisite perfection
almost trenscends the bounds of sober belief.” And a few months later
in the "Knickerbocker" he says: mmenting ezain on the

uerrectype it is destine imately tc the ecmpanion of every

o

; g % e A
men of taste, particularly in his travels." O, prophetic Irving.

Whet an smateur vhotographer he might have made if living today.
guerrean proces as been improved to the

it was commercially practi knowledgze of the

with Yankee shrewdness many

3 : e il S 1ESHE
persons in all walks of life had seen ; possibility as a mean of

5 : "hAa o . 3 "oy me
lieelihood and so photography, or rather "Daguerreotypg" became &

Studios were set up in all the large clties.
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Walcott and Johnson claim the distinetion of opening
New York. They were soon followed by others.
sent out from these larger cities to take

de.

o~

1ius of our people that eleven y

rica became tI seknowledged lesder of the world in

the Torl 3 Fair in in 1851 we w awarded the prize for
our unparalleled exhibits. Then 1t becar ecommon in England, France
and Germany t 1ve the tekine of Daguerreotypes by the "American
process,"

And what of the Daguerreatypists of our own community? Gazed
at throush the haze of ninety-four summers their names ere as dlm as
the pietures which they made. Judging from the body of work that
they left, there must %X have been meny of them, skilled vorkers all,
or else & few indefatigable craftsme: Few or none of them apparently
signed their work. Are we to thet these Daguerrectypes were
made by the traveling vans sent out from the larger studios? MNiss

s furnished the name of theee of these daguerreotypists:
*hipps e studio was on . second floor at the wouthwest corner
Limestone and Main, accessible from an outside staircase; and a
Dr. Robert Peter records as having taken two 8 the
family Daguerreotypes in 1846; and a Mr. Elrod. Perhaps you may
know of others.

ind now let us look for a moment at the Daguerreo type itself.

A A Z i S SR
It is @ copper plate coated with chleride of sil and exposed 10 a

camera for a specified pericd of time. ; then removed, glven &

1 1

ath of reury to develop the image, and the portrait is complete,

: s wnes
EBExce nerl ~ some retouching. erreotypes were
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gilded with gold to preserve them. A faint color
the features of

to bring out the brilliar

was then covered with a glas » proteet il

plush case,

Daguerreotype varied

eritically minded we could find much fault with
e Daguerreotype. TIirst there is that unsightly, often exasperating

mirrorlike surface which obscures the ira; 30 that it ean hardly

e seen, no matter how it is turned.

The daguerreo type plate was extremely sensitive, recording
the the image with often microscopic exactitude.
I believe, of the collodion plate and is undesirable,
detail, especially in the background, beingz the aim of the portrait
photograp her rather than too much detail. Then agei the daguerreo-
type could only be made singly. If one wished a dozen daguerreofypes
then he must pose a dozen times.

such drawhacks Were felt in the 1840's. Immediately

after the popularization of the Daguerreotype it was prophesied
1

1 die of starvation. The Daguerreo-

the portrait artists wou

tvpe in the words of Washington Irving, "transeended the bounds of

sober belief."
Abraham Bogardes writing in Century mazazine, May, 1904, says:
its early days the general publiec looked upon the Daguerreo type
Meny amusing rems jere mede at the door of galleries.

containing would draw a crowd. One
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