Kansas Memory QD) K

SOCIETY
Robert Taft photography resear ch notes
Section 30, Pages 871 - 900

These research notes document the research Robert Taft undertook in writing his works on the history of

American photography. This series complements the series of Taft's photography correspondence included on
Kansas Memory as unit 221204.

Creator: Taft, Robert, 1894-1955

Date: 1920s - 1950s

Callnumber: Robert Taft Coll. #172, Boxes 14-17
KSHS Identifier: DaRT ID: 228066

Item Identifier: 228066
www.kansasmemory.org/item/228066

www.kansasmemory.org/item/228066
Kansas Memory is a service of the Kansas Historical Society ~ kshs.org


http://www.kansasmemory.org
http://www.kshs.org
http://www.kansasmemory.org/item/228066

KANSAS
Kansas Memory O
Robert Taft photography resear ch notes

¥ had only a small return

but the publicati the ten volume work

History of the Civil W in 1911

. constitutes

insure Brady's name to posterity for eenturies

Brady's important and historic negatives hawve hed a

istory. lMany were made in duplicate and
result there a

e several collections still

ol
2T«

the possesslion of the Signal

Sorpa of the Un ay and mumbers some six thousand

T e
am
e e ...-‘Q

these negatives are still obtalnable
of the collec=
War Views

wierican 1ife

ind thelr voor return

national depression in which Brady lcat nearly

\ifter the War } 1wtinued to practice in
the years passed hls
photographer
« M. Hora and

New York City

Jamary 15, 1806, he was alone, friendlsss and penflless, Only

eollection sum of money by a few Sriends who learned of

hie death saved him from burial in Potters! fleld,

www.kansasmemory.org/item/228066 ~ Page 871/1987
Kansas Memory is a service of the Kansas Historical Society ~ kshs.org


http://www.kansasmemory.org
http://www.kshs.org

KANSAS

Kansas Memory

SOCIETY
Robert Taft photography resear ch notes

In appearance during his prime, Brady was about five
n inches in helghts His head was one of his most

features, beling bold and powerful and enhanced by a

beaked noase

s 3trong black curly hair, and a flowing mustache
and long imperial.

He was always troubled with weak eyez and
wore tinted glasses. Although erect and square-shculdered,
t of build but exceedingly acilve end vigorouss

l=dreased, genlal and modeat, a {luent talker and
. friends

among &ll the notable figures of his
day. le, indeed, was one of the most notable of them all,
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#. B, BRADY and the DACUERREOTYPE ERA*
by
Robert Taft
University of Kansas
Copyright, Robert Taft, 1975,

———

it is February 14, 1849, a bright mormiag in late winter in &
long ago decade, end a smull, wiry snd (rim-sppesring young mea is hurrye
ing with bhis assistent to the wWwhite House, where he has &n eppointment
with the President, Juauwes K. Folke Tihe butler admits tvhem snd directs
them to the lerge dining room, saying, "The President will be in whemn you
are reaty, cuh."”

Brady, lor 1t is the well-known photographer, snd his assist-
ent lmmecistely beglm making their arrsnpements. The drapes are pulled
back from a lnrge window, u chair placed neer it with the head rest be-
hind, and the camera set ups, "Are we ready?" Brady inquires.

"All reaqy", iie sssistent responds, and the butler is told to
inform the President that everyihizng is prepared.

Fresicent Folk snters, and Drady quietly steps rorward. "CGood
moyhing, lr. Presidenl. 1 deeply eppreciate your courtesy iv giving me
this sitting, sir. We are ready jor you., %ill you be so good as to sit
here?”

The Fresident tukes the chair designeted end inguires if be
will be detained long, as business is pressing during the closing doys of

his term. "We will de%ain you but & few minutes, hr, Presidenti, " Bredy

*author's note -- The facts upon which this article is based gne-diseusaed
at length in & history of American photograephy now nesring completion and
upon which I have been working for some years.
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replies, us he adjusts the head rest and changes the position of a

Fresidential arm, "Turn your face toward the window slightly, Mr,

President, That's it, thenk you. Now direet your eyes toward me,

please, It will be necessasry to hold your position for about thirty
seconds, sir. It is not necessary to keep from blinking your eyes any
more then you are acustomed to, lir, President, RHelax and sit as
naturally as possible, sir." The thirty seconds pass, and President
Polk heaves a slgh of relief. Several other exposures are made, and
the Preasident then returns to hie office, after again receiving the
thenks of Ketthew B, Bredy.

Polk, although he was not the first president to be photographed
during his term of offige, was probably the first to be photographed,
or we should better say daguerreotyped, in the White Housej and the event
is characteristic of Bredy's initiative in this ddérection,

Of men who were prominent in the nation's eye during the middle
of the nineteenth century, less has been published about the life of
this men Brady than of slmost any other individual who could be namedj
and & considerable fraction of what has been published is incorrect. Ve
shall, however, be concerned here chiefly with Brady's place in the
daguerreotype ers, a period which extends roughly from 1839 until 1860.

Working deteils of Daguerre's process reached this country on
September 21, 1839, Soon sfter this date there were = number of amateurs,
for, of course, they were all nmateurs then, st work preparing pbotographs
upon the silvered plate., Among the sarliest of these workers was Semuel

F. B. Morse, a portreit painter of note, but known to later generations
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a8 the inventor of the clectric telegreph, Morse’s intereat in
fgagzuerreotypy soon tosk a praeticel form, for, as the result of the
work of ilexsnder Woleoti »nd Dr. John %. Draper, slso New Yorkers, it

beesme possible to meke dsguorreoiype portraits, This lest result hsd

not been expected by Daguerwe himself, due to the long exposures reviired,

but ¥enkee ingenuity had surmounted this diffieulty, and the *irst ED=
plication of daguermentyny to portrait tzking was made in thie country.

Yorse became nssociested with Draper for s time, end together
they construected 2 house built entirely of glass on the roof of the old
University of New Yori bvilding on Rrosdway. Dreper's connection with
¥orse 4id not lsst long, and Morse continued unaided in hia vork in portrait
making by this proaess., As & matter of fret, Morse supporied himself for
nearly a yeer by meking daguerreotypns and giving instruction in meking
them. It was e period of intense snxiety and disappointment for Morse: he
had no other income, save for ocensional lessona in portroit peinting; and
he and his friends were e‘*tempting to get from Congress en appropriation,
which was very slow in coming, for the purpose of constructing e trial tele-
graph system. 1t seems evicent, by studying the letters of Morse during this
périod, thet he would hanve been entirely destitute without hie income from
daguerreotypy.

One of Morse's promising pupils of his painting days was Willlem
Page, who later achieved s repuiution in hiis own right =s a populer portreit
painter, Pege lived for osome yesra a8t Ssrstoga Sprines, New York,
and while there he mnede the eecuaintanece of the boy, Hetthew H.
Brady, Brady, the son of Irish immigrants, wes born in 1822 in Warren
County, Hew Yori, nesr Lake (ecorge. In the lete thirties he was also a

resident of Saratoga Springs which was only some twanty miles

www.kansasmemory.org/item/228066 ~ Page 876/1987
Kansas Memory is a service of the Kansas Historical Society ~ kshs.org


http://www.kansasmemory.org
http://www.kshs.org

SOCIETY

Kansas Memory KA

Robert Taft photography resear ch notes

distant from his birthplace,

Brady's friendship with Page became a very real onme, for it
is apparent that Erady worshipped the older man, and sven made attempts
to learn his profession of portrait painting. &bout 1839, both Page
and Brady moved to New York City. Brady, from what little information
I possess of him at this time, mede his livelihood as a maker of jewel
and miniature cases. It wes but natural that Page should introduce
Bredy to his teacher, Sammel lMorse. Morse at this time hed just returned
from Hurope, and was beginning his experiments in dapuerreotyping., His
intereet was passed on to Brady, and Brady himself took some lessons of
Morse in the new art, Dr. Draper, lorse's partner, also gave Brady advice.
Prady continued for several years after hie introduction to Morse to meke
daguerreotypes "on theside", Finally, in 1844, he obtalned the necessary
capital ené launched into the businees of portrait taking ne his sole oce
cupation, fitting up rooms on the top floor of a building at the corner
of Fulton end Broadway,

Eis decision to teke this step was doubtless based in = large
messure upon & growing conviection of the merits of the process, which had
been materially improved since its introduction. The successes achieved

by John Plumbe, Jr., in establishing a number of "galleries" in several

cities, nnd by Anthony*, pawards & Co., in New York end Washington, were

also contributing factors in Bredy's decision.

Brady, teking a hint from the glass house of lorse, built, not
another glass house, but & large skylight in the roof, his rooms, it will
be weGalled, heing on the top floor. As far ns I have been sble to asgertain,
Bredy was solely respemsible for the introduction of this now very familiar

ad junet of the photographer's equipment. ed
¥The inthony of this firm wes Laward Anthomy, who Teter founded the celebrat
photographie house of L. & H, Ts Anthony & Co.
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adjunet of the photogrepher's equipment.

Brady entered his work with enthusiasm, He was young, energetic,

enterprising, and industriousj and he devoted himself unreservedly to the
new craft, He took his work seriously and attempted to raise the new
profession to the dignity of the older arts. He was, of course, not alone
in thie attempt; but the majority of the early practitiomers of the art
regarded it merely as another method of adding a little to their incomes
and pursued other vocations =s well, so that their products must have been
extremely crudes As one pioneer in daguerreotypy stated, "It was no un-
common thing to find wateh repairers, dentists, end other styles of busi-
ness folk to carry on daguerreotypy 'om the side'. I have known blacke-
smiths =nd cobblers to double up with it, 80 it was pwsible to have a
horse shod, your boots tapped, a tooth pulled, or a likeness taken by the
same manj verily, a man -- a daguerreotype mem, in his time, played meny
partg.”

It is no wonder then that men of native ability, such es PBrady,
who were willing to devote their entire interest to the firaft to learn each
step of the art, not only by doing, but by reading all that was published
on the subject to experiment when the day's work was done, and to consult
chemiats und artists for any aid that they might furniahy were bound to
succeed.,

48 a result of such devotion, the names of Brady and of Jeremiah
Gurney in New York, of John A, Whipple and Southworth and Hawes in Bostom,
Marcus Root in Philadelphia, Fitzgibbon in St. Louis, and Hesler in Chicago,
among others, were well known the country over by 1850, But thia is the

story of Brady and his part in the daguerreotype era, a story which is
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more or less typicel of all, although the name of Brady has survived

where the others heve been sll but forgotton. The reason for the

permenence of his fame will scon become apparent.

Brady, as we have suid, began business in 1843, The following
year hte imerican Inatitute of New York held its first exhibition of
daguerreotypes, probsbly the rirst competitive photographie exhibit in
this country. Brady was quick to realize the advantage of compstition
and spent much time preparing his daguerrectypes for it. As a result,
bis work was judged to be the best on display, and he received a silver
medal in recognitiocn of bis merit, The American Institute made thie an
nnnuel affair for many yeers, and Brady received not only in 1844, but
ic 1845, 1848, 1847, 1848 and 1849 the highest award e£lven et the exhibition,
At first the exhibits were largely locel, but in later yeers the campetition
became keener, with entrants from most of the lerger cities. The recog-
uition of Brady's work given by the imericen Institute was followed more
or less naturally by an increasing patronage of his "salon", which enabled
bim to enlerge his establishment, employ competent help in all its depart-
ments, end thus relieve himself of much of the detail end amctual labor,

It was not his merit as a photographer, however, which has won
Brady & neme in history, but the comception of an idee which oceurred to
him first in 1845, and which was to remain a guiding principle with him
for most of his long professional life. This was the project of collecte
ing the portraits of all the distinguished individuals he could 116'.'::“ to
sit before his cemera. The importance of this i1dea and of iis execution
has been overlooked in the 1ifht of Brady's subsequent career; for, when

the nume of Brady is montioned the reply almost invariebly is, "Oh, yes,
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Bredy, the Civil Wer Photographer". Dut Brady's career prior to the
Civil War is as importent in the history of the nation as it wes during
the War, if not more sos For, by meens of the camera, Brady recorded
for posterity prectieslly all the imerican notebles who lived any part of
their lives in the public eye from 1844 on. In order to do this the
more readily, he established , beglnning in 1847, a temporary gellery
in Weshington, during the Sessions of Congress, in addition to the original
one in New Yorke The breadth and scope of his carser is well illustrated
by the faet thet he photographed every Precsident of the United States from
John (uinecy Admms, the sixth President, down to and including William Me-
Kinley with one exception. Not all of them were photographed while they
were in office, since Adems, for oxample, was President from 1825 to 1829,
before daguerreotypy was introduced; but as he lived well into tho eighteen
forties, not only Brady, but other photographers obtained his likeness,
The lone exception to Brady's remarkeble record was Yilliam Henry Herrison,
who died only a month aftser his éneupguration in 1841, end three yoars be-
fore Brady hegan his photographic ecareer,

A roater of the individuala who sat for Brady during the daguerreotype
era reads like & roll eall of all the country's historic names, Listen to

the names of these individuals, all of whom Brady dagnerreotyped; Hrs.

Alexander Hamilton; Mrs. Jomes Madison (wife of the fourth President of

the Uni_ted States; -- but the lively Dolly Madison had become & sedate old
lady when she sat for Brady); Edger Allen Poe; Winfield Scott; Senta Annaj
Daniel Webaster; Father Matthew; Kosguth; James Gordon Bennett; Horace Greeley;
Jemes Faenimore Cooper; Washington Irving; Jenny Lind; Philip Barton Key; -
Fanny fllsler; Fremont; Cass; Cshoun; Clay; Pere de Schmidt; Audubon; Prescott;

Colt; Bryant; Hiram Powers; and tle list could be extended slmost through
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on indefinite number of pages,

"The origzinal daguerreotypes --?" you ask, Ah, thzt'a another
question, Many, doubtless, are still in existenes, but so widely
scattered and so difficult to find as %o be of litfle value st present,

It 1s strange, with so many fads of ecollecting, that the collecting of

daguerreotypes has not %teen pursued with more vi&or. Thare are really

no extensive collectlons of Ameriean daguerreotypes in existence, not
sven in our more important mueeums. FNortumately, many of Prady's por-
traits of the deguerreotype era have survived in some form or other,
Brady himself, after the introduction of the wet plate (eollodion) pro-
cess, copied his daguerreotypes on negetives and made from these large
prints which he celled imperiels, snd of which we shall have more to aey
in a page or so, These large prints wers worked over by hend, especially
the backgrounds,with India ink or ersyon, or even sometimes in oil, These
prints were in fturn photographed at the time, and many of these negatives
are still in existence. The U. 5. government acquired in 1875 some six
thousand negatives and transperencies from Brady himself for the sum of
§27,840. While it was generally understood that these were the famous
Bredy Civil War photographs, en sotual exsminetion of the catalog of this
collection, snd of many prints made from these negatives, shows that a
considerable proportion of the whole number were portraits of American
notables taken prior to 1860. The prints of John Zuinecy Adams, of Andrew
Jackson, of Jemes K. Polk, and of Zachary Taylor, which acccmpany this
article were obtained from this scurce. Incidemtally, it might be mentioned
that this extremely veluable collection has, until very recent years, been

much neglected; and meny negatives have been broken or destroyed since
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the government acquired title to them. At the time they were purchased

Jsmes A, Gurfield, later President Garfield, told the lHoume of Representatives

thet im his opinion the collection was worth at lesst $150,000. It is
difficult, since its value was recognized at that time, to account for the
wanton nogleet of these priceless pictorial records.

Kany of these portralte have Leen reproduced in individual bio=
grephiess In fact, if an extended search is made of these biogrephiss
it will be found that fer more portraits cre eredited to Brudy then to
any other source. Unfortunately aegain, many of these reproductions are
nct fac-simile: eorteinly for the majority of those published before 1880
ie this stetement true. The modern half-tone progess was not developed
until 1880 end did not come imto extended use until some years after this
date., FPublishers were themfore dependent upon the hand-engraved metal or
wood plate or the lithograplic stone for the reproduction of photographs
befcre this date, snd the results many times left much to be desired,
Especinlly wss this true of the populer illustrated msgazines such as
Leslie's Illusirsted Newspaper and Harper's Weekly, which firet began publi=
cation between 18556 and 1860,

The publishers of such journals were of economic necessity
forced to use woed engravings for illustrations, and most of these were
hurriedly done, is & result, meny of them were extremely crude representa-
ticnse of the initial subjects. But in meny cases such reproductions are
the only surviving portraits of men of prominence during this pericd. Whate
ever may be the value of these portreits, an exemination of these early
illustrated journals hes en important bearing upon our history of Brady.

For instance, in Leslie's lewspaper for 1856, there appear some 123 illustre-

tions (all portrsits) which hud been copied from photographs. Of these
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123 photographs, ninetyeseveon were made in Bredy's gellery! -~- which

certeinly showa the assiduity with which Brady purcued the notsblee of

the dey. The term "Pho;pgraph by Brady" bcceme the best knewn "by-line®

of its kind, nct cnly to past gencretioms, but also to those of the pre=
sent wio heve had occesion to delve into the svents of the past.

I have discussed this phase of Brady's coreer st some length,
for I believe it is the key to hies ertire life, It wes en ebsorbing
passion, conceived esrly in his career, cnd pursved with vigor for meny
years -- a passion to record the features of distinguished men snd women
of his own time for future sencrations; he was sun instinctive hiptoriam,

e Bonoroft of the camere., The photogrephing of the Civil War was thus
only & logicel step in his coreer: DBrady wes the selfeappointed pietorial
hietorien of hie age, cnd when the great war hetween the states broke out,
the moet importent event in Amgricar History during the nineteenth century,
Bredy waa there to rescord it.

If we astop to reflect for a moment it becomes apparent that 1t
was no idle fancy or sudden whim thet led him to this step, DBredy, ot the
outbreak of the Civil War, was a portralt photographer, not n landscape
artist, and from hic large and fashionable gellery he obtained a very come
fortable competence. By inclinetion Brady wee a cosmopolite end a good liver,
fond of the comforts of life. This life of compurative ease must be ex-
changed for the discomforts of the roed end the cemp. ALven more powerful
were the arguments of his friends, and his wife, all of whom sought to dis-
suade him from the undertsking, TFut Bredy would rot he deterred, "I felt
that I hed to go. 4 spirit in my feet sald, 'Go'; end I went". This ab~
sorbing pasaion of Bredy's life had surmounted all argpument--argument so

effective that many & weaker man would have been stayed in his purpose.
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In order to make our story of Drady complete, however, we must
continue the chronological record of his career. iAs o result of his guce
cesses ut the fairs of the Ameriesn Instituvte from 1844 to 1849, coupled .
with the growth of his national gallery (a nesme riven to his collection
of despguerreotypes of notables) which was on display in his salon, and a
flair for effeetive sdvertising, Brady hed by 1850 schieved a prominent,
if not ths pruminent, pleee in imerican photography. Notieas that I have
saild not the best, but the most prominent. Brady slwaye dd good work, or
insisted thet it be done, but there ware other oparators who were ss cap-
eble, and probably more espable than he. This is not my juégment, however,
but that of his contemporaries and competitors, which has been culled from

‘'many sources of information. As m result of this prominenece, achieved
by meven years of hard lebor, Brady became by 1850 the fashionable photo=
grapker of the day, & position which he maintained up to Civil ¥War times.

His reputation wes still further enhanced by nndertaking in
1850 the publication of what he called "The Gallery of Illustrious Americans”.

This was a series of large lithographic printe eopied from daguerreotypes

in his collection, end sccompanied by a biographicel sketch of "the moast

eminent e_itizana of the American republie since the death of Washington®,

As originally contemplated, the gallery was to contain twenty-four portraits;
actually oniy twelve were published, Zachery Teylor, Celhoun, debster, Silas
Wright, Clay, Premont, iudubon} Prescott, Winfield Scott, Fillmore, Channing,
and Cass. The lithography was very capably dons by Francois D'ivignon and
the prints were sald to be remsrkably tmue to the originels by those who

had seen both, It must be receallsd that no direet copies of the daguerreotype
could be made: only one daguerreotype could be produced for each exposure

of the camera so that hand-executed copies were made when more than onme pore-

trait was desired, and this condition continued up until the introduction of
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coumercial negative processes,

Bredy finenced the venture, paying D*avignon a hundred dollars
each for the lithographic stones from which the prints were made; bhut, =s
the returns from the venture did not pay for the eost of the stones, only
twelve were published, rather than the announced twenty-four. The press,
however, was universal in its praise coneerning "The Gallery"”, and it
served to advertise Brady extensively, even if it did not bring him immediate
profit.

Brady, however, had achieved a considersble finasncial competence
from his gallery by this time end was able to lessen his personal lasbors
materially., Continued and excessive work fron 1844 up to 1851 had mede
considersble inroads on his health. It became necessary for him to recuper-
ate, and in June of 1851 he exiled for Europe ond was ebroed nesrly a year,
loaving his gellery under the supervision of George S. Cook of Charleston,

Se¢ Cep Hia trip abroed, however, was not entirely planned ae & pleasure and
health-seeking excursion. lis heslth was benefited very considersbly by

the vacation, tut while abroed he visited the important photographie galleries
of England snd France, seeking to add new ideas and methods to those he ale
ready possessed. In additiom, he metually did some photographie work abroad,
here again of notables. Of these, probably the best known was Emperor

Louis Hapoleon of France,., Hia most important experience sbroad was an in-

spection of the pictures at the great Exhibition of 1851, near London, the

first of the great world's fairs. Among the exhibits were displays of
daguerreotypes, Talbotypes, and prints from albumen snd collodion negatives
which were just then coming into use. It was an importsnt event, not only

for Bredy, but for all the photographic world, for it was the first inter-
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national competition smong daguerreotypiste and photographers. Prady took
fer more than & casual interest in this exhibit, since he himself was a
corpetitor, am were meny other Americen daguerreotypists, who had their
first chance to compare their work with those similarly engaged in Lnglend,
France, Austria, Prussia and other countries, all of which were Germain,

The American exhibit of doguerreotypes at the Great Exhibition
proved to he one of the outatanding contributions of the Americans, and
proved beyond a shadow of a doubt thet the American daguerrectypist was
the equal of sny, and the superior of most, in this profession, The critie
of The Illustrated London News, after viewing the oxhibit of deguerreotypes,
reports as follows: "After ¢ very minute and careful exenmination we are in-
clined to give Americn the first place., Whether the atmosphere is better
adepted fo tha art, or whether the preparation of Deguerreotypes hsve bHeen
congenial with the testes of the people, or whsther they are unfettered with
the patents in force in Englend, certain it is thet the number of exhibitors
hes been very creet snd the cuelity of production super-excellent. The like-
nesses of verious distinguished Amerinens by Mr, Brady, ere notable examples
of this style of art, The family of Mr, Churchill is a very pretty groupj
and the geries of views illustreting the fella of Nipgare ere & very ap-
propriate example of Americaﬁ industry by Mr. Whitehurst, of Baltimore,
The large specimens by Mr, Harrison are also excellent,”

But more in-lportam: then the impressions of this critic were the
decisions of the jury who judred the exhibit. Only three prize medals wers

aferded to exhibitors of dasguerreoctypes and ell three went to imericans:

M. M, Lawrence of New York; John A, Whippls of ﬁuton; end the ubiouitous

M. B. Bredy., Lewrence wag awerded his medal for a large portreit daguerreotype

(10 1/2" x 12 1/2") probably of Williem Cullen Bryant, elthough he had an-

www.kansasmemory.org/item/228066 ~ Page 886/1987
Kansas Memory is a service of the Kansas Historical Society ~ kshs.org


http://www.kansasmemory.org
http://www.kshs.org

Kansas Memory KA

SOCIETY
Robert Taft photography resear ch notes

other of the ssme asize on exhibition. Whipple's award wns based on &
whole plate dagnerrsotype of the moon, which the jury stated "must be
regerded sa indicsting the commencement of & new era ia satronomical ree

pregentation,”

Rrady had on ex'.ihition some forty-eight daguarreotype poriratts,

ond his award was hased on the colleoctive merit of the group, The jury's
report of these daguerractypes states 'hat "they are excellent for beauty
of execution., The portreits stand forward in hold relief, upon ® plain
bpekezround., The srtist, having pleced implicit reliance upon 'is knowledge
of photographic scienen, hns neglected to nveil himself of the resources
of art.” In ordor to understesnd this last sontence it is necessary to
k¥now that Clmudet, the Londou duguerrsotypist, hed, before the date of the
exhibition, introdueed the use of pninted backgrounds into portraits, OSuch
a prectice was meh ednirad sbroad, but fortunstely was not used by Brady snd
his confreres on %hia atide of the wmeter-~fortunstely, bheesuse in my judgmont
et lesat, the simplicity gained in tis treatment adds rather then detracts
frem the vary beautiful poriraiis obtainable ir the best dagusrreotyper,
Suech e well-made daguarrcotype possesses dotuil and drillisnce which even
modern mathods aannot surpasa. Indasd, soveral abla photographers who have
prectisad 211 the nrocaasaes, from ( erraotypy doun to and fncludias the
gelatin dry plats, have voiced the opinion in no unceriain tarms that the
dsguerrsotype dade t art-ait oear-sxeasllsnee, MNot thst ths daguarrsotype
13 withoat serious Pault: the reversal of imape Trom right to left, and
the mirror-like refleetisn prodused when viewsd wut many anglas, (¥e the
most sarious of thess,

It easn reasonably be ‘nouired why ameriesn dusuerreotypists ox-

¢elled in their field or why, as Horaee Greeley statsd with satisfaction,
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if not with modesty, it was that "In daguerreotypes we beat the world."

It was not the climate, as was suggested by the critic of the

London paper quoted shove, for time has shown thet this wes not so.

Rather, it cen be sscribed to two fuctors: first, the general use of
sky~lights, following Brady's sxemple, This, at least in the hande of
skillful operators, would sssure top and side lighting (the latter from
windows), which prevented the flatness so evident when direct or generel
illuminetion was employed. Abroad, it should be stated, the genersl
pragtice at that time was to follow the 1deaa of Draper and Morse cnd meke
@ glass house, thus giving general illumination. While, by the use of
sereens, this could be avoided, the ordinary operators, as was culte ob=
vious, were not eufficiently trained to secure thils effect. The second
factor which contributed to the success of the Americans in general was
the introduetion of mechanieal devieces such as puwer driven buffs, ete.,

by which & far greater and more uniform polish and brilliance of the
silver plate could he obtsined, The losder in iniroducting such mechanical
devices was Whipple of Boston, but the practise was rapidly copied by
other leading operators. Abroad,polishing and buffing were elmost entirely
done by hend, as Daguerre had outlined in his original proeess published

in 18239,

I am guite certain that this amceounts for the "bseuty of execution”
and the "bold relief” so much admired by the jury of the Creat Exhibition
in Brady's daguerreotypes, qualities which were more or leas characteristie
of all the better Ameriean operators, Of course, these effects were pro-

bably more noticeable in the larger deguerreotypes, i.,e., whole plate
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size (6 1/2" x B 1/2") ond larpger then it was in the far more common

cuarter-plate (3 1/4" x 4 1/2", eleo 3" x 4") and sixth plate (2 3/4" x 3 1/4),

also 2 3/4" x 3") sizes, Incidentally, it mey come as s surprise to many
modern photogrephers t0 know that dsguerreotypes were mede in very large
sizes. The lsrgest of these of which I heve found mention were mede by

M. M, Lawrence, and were dasguerreotype portraits, 15" x 17", although the so-
eelled "memmoth size," 13 1/8" x 17 1/2", wes mede by most of the lesding

American daguerreotypists.

Hot only were the fifties a poriod of big business in daguerre-
otypes snd in big daguerreotypes themselves, but & marked reduction in the
time of exposure was effected by the asmerican operatoss. Originally the
sensitivity of the daguerreotype plate has been small, and exposures of
s minute or more were not uncommon. By 1853, however, the average time
of exposure for a portrait deguerreotype hed been reduced to fifteen or
twenty seconds, and exposures of two or three peconds were not uncoumon.
Southworth end Hawes in FRoston were sdvertising that "Our arrangements
are such thet we take minietures of children and adulte instantly." Cody
of New York, az well as Alexander Reckers asnd Meade Brothers of the same
eity were eble to obtain instantaneous daguerrsotype views, 1l.e., dagnere
reotypes in which motion wns arrested, among them being views on Broadway
snd steamboasts leavinz the wharf with wheels in rapid motion, "The waves,
the spray, snd objects renerally, wore defined as “esutifully as thongh
standing still at the taking.” That such exposures wore posaible during

the dapuerreotype era is not now generslly nown, it being the customary
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opinion that minutes were always involved in such exposures.
Bredy remained abrood some time after the decision of the jury

of the Great Exhibition in the foll of 1851, dut fiaslly returnsd to New

York in Mey, 1B85E8. UHis raputation, eos well ws thst of Lawronce and #hipple,

hod been still further cnhanced by the results of the Great Bxhibition,
But pot only did these sperators profit by it, but sll Segucrreotypists
noticed an inerease in their business; rpd the deguerreotype rose still
higher in popularity, reaching its heydey in 1853. Operstors were forced
to build luryer and lerger establishments in order to accommodate 'heir
petrone; nnd here Brady, with mn eye to business, wus sgain in the lend,
for carly in 18568 he ucved from him originsl cuarters into new and elabor=
ate ones ferthor up Drosdwey. The following scvount, teken {rom & journal
published at the time, deseribes his new gellery. While rether long, 1t
is given in full, as it is typleal of the many elaborste establishments of
the decude succoeding the Fabulous Fortiea.

"kr, bredy’s rooms are situated &t 259 Broadwsy in the most
centrel part of “he eity. 4% the door hengs a fine display of specimena
wihich ere well arraonged in rich rosewcod and pilt showceems, The Reception
Rooms sre up lwo flights of stairs snd entered ithrough folding doors,
glazed with the chelecest Tigured cut gless, and artistiemlly arrenged,
Thie room is sbout 26 x 40 ft., and is the largeat Reception Toom in this
eity. The floors are cappeted with superior velvet tepestry, highly

colored snd of & lergs and &p

ropriate pattern, The wslls ere covered
with setin mnd gold pemper. The eeiling frescosd, snd in the centre ie
suspended a six-light gilt ond enameled chsndelier, with nriematie drops
that throw their enlivening colors ip an abundent profunion., The light

through the windows is softened by passing the meshes of the most costly
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needlle-worked lace curtains, or intercepted, if occaasion requires, by

shades commensurate with the gsayest of palaces, while the golden cornices,

and festooned damask indicate that art dictated their errangement, The
Harmony is not in the last disturbed by the superb rosewood furniture -~
tetés-an-tetes, reception snd easy chairs, and marble top tables, all of
which sre multiplied by mirrors from ceiling to floor. Suspended on the
walls, we find Deguerreotypes of Fresident, Generals, Kings, (ueens,
Noblemen and more nobler men -- Men and Women from all nations end pro-
fezasions.

"Adjoining the ileception room is the business office of the
establishment. This department is about 20 x 25 feet snd s fitted
up with a variety of show ceses, where cen he seen samples of all the
various &yles of Frames, Csses, Lockeis, etc., used in the Art.

“gt411l further on pessed the office, is the Ladies' Parlor,
which has all of the conveniences to meke the Petrons comfortable and
delighted. Tna walls are covered with the richest groen velvet satin
end gold peper. The ceiling freascoed with a center, thpough which is
suspended a large enameled chandelier. The two windows have curtains
to correspond with t he general appearance; between them is & large oval
mirror, with a massive carved gilt frsme -- cottapge chairs, rosewood
tete~-a-tetes, covered with green snd gold broeatelle, while the ex=
quisite velvet tapestry contributes to the perfection of the room,

"On the same floor we pess to the Operating Hooms. There are
two=~ one having & sky end side light of a northern, and the other, of &

southern exposure. To go into a description of the epparatus snd ar-
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rangements, would Ye repeating what every first olass operator is
familiar with., OSuffice it to sey, that nothing here (operator ineluded)
is of the second ~uelity, The foregoing deseribed rooms ars on +the
third floor, ococupying = space of about 150 ft., in depth.

"On the next floor nhove is tha Plate-clesening Depsrtment,
also the ilectrotype Hoom, Over these, and on the next floor ia another
room with a. sky light neerly flat, inolined toward the went; end ad-
Joining this is a Chemical Noom,"

If the reeder thinks thst the rococo charaster of the Prady
eatnblishment ia sxaggerated, hes cen ™a told that the reporter vho wrote
the mbove account vory earefully stated that he had confined himself
"to 5 plain descripticn” of the premises, It muat be recslled that the
fiftlos were an ornate age, when taate was epparently governed by a desire

to obtain the marirmm of elaborsteness, not only in-interlor furnishings,

but in architeciure, in dresns, and in literature, as well. It ia strange,

considering the character of the times, that American dagnerrotyplsta did
not adopt the avidity the foreign custom of introducing the painted back~
ground into the dsgusrreotype portrait, but this custom was ressrved for
a later period,

As we have said, the daguerreotype reached the hoight of its
popularity in this country in 1863, At this time well over two million
of these metmllie photograrhe were belng made annually. Their great
popularity attracted an ineremsing number of operators inmto this fleld,
with en accompenying decrease in price as the competi<ion inecreased, The

older and well established galleriecs had received during the forties a
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good return for their efforts, five dollers being e common price for
the sixth-plate size, The aversge price steedily dceressed mith the
yeare., For oxsmple, in 18523 D, D. T. Davie, £ prominent daguerrootypist
of Utice, W, Y., eteted that he rececived en sverage of {2.53 for the
gixth plate eize, end $4,36 for the cuarter-plate size, Davie, it might
ve seld, was one of the few who kept a cireful record of his sccounts
during this period.

While the well-known ceoteblishments received, sey §2.850 for the
pixtherlate elre, new corpetitors were ectually sdvertising dsguerreotypes
for twenty-five cente, snd evern es low es twelve and half cents. While

euch drguerreotypes were much egreller then even the sixtb-plate size, they

offered very serious competition to ‘he eleborste gmlleriee wuch as

Predyts who bed large investrents involved in their estehlishments, Tt

{8 pot to be wondered =t thet DBredy erd his cclleapues were pemuinely
¢lsrred gt this competitien. Brsdy himeelf eppeslsd to the New York publie
by inecrting the following advertimemente in the deily pepers.

Ad@ress to the Publie. -~ Hew ¥York stounds with announce-
menta of 25 cents end 50 éent Depgverrecotypes, But 1little
scicnee, experience, or teste ig required to vreduce these,
gso-called, chesp pietures. During seversl years that 1 have
devoited to the Daguerrian ert, it hes been mry constent labor to
perfest and elevate it, The resalt bes been that the prize
of excellence hae hasn mccorded to my plotures at the World's
Feir in London, the Crystal Palace in Hew Yorikt end wherever
exhitited on elther side of the Atlantic..easvesss

Being unwilling to abandon any artistic ground to the
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producers of inferior work, I have no fear in eppsaling to an
enlightened public s8 to their choiee between pictures of the-
size, price and cuality, whieh will fairly remunerate men of
talent, science, end epplication, and those which can be nede
by the meaneat tyro. I wish to vindicete true ert, end leeve
the community to decide whether it is beet to enccurage real
excellence cr its opposite; to preserve and perfect an art,

or permit it to depemerate by inferiority or materiels which
muet correrpond with the meenness of the price.

’w\ B. Brady.

It i1s doubtful if Mr. Brady's esddress tc the public had

eny great offect on the patronege of these cheaper galleries, as the

peeple attractedto their rooms would naturally be those who could not
afford the more expensive specimens cobisinable at the fashioneble
gelleries. It doubtless aided to some extent in preventing those who
could afford it from patronizing thesé cheaper places. It should be
stated that meny of these "daguerreotype factories" did fairly credite
eble work, produeing small pictures, of course, &nd mounting them in
chesper cases. They were undoubtedly the means of preserving the like-
nesses of memy loved ones whose miniatures could never otherwise have
been obtained,

The competition of these new galleries with the older onea
was very probably responsible for a mdden interest which the oldsr
galleries took in the paper srocesses. The details of the collodien,
or, as it was more frenuently called, the wat p¥ate process, had been

described by the Englishmen, Seott archer, early in 1851; and English
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amateurs begen practicing it with enthusissm. The professional operators

in this country at first paid little sttention to ii, although some few
did experiment with it., Brady, on his trip abroad, undoubtedly must
heve seen some resalts of the method, but there is little ovidence that
he practised it until he was Torced to do = by the competition of the
cheaper galleries, which wes more or less typical of meny leading
American opsritors. Whipple, of Boston, was o premarkable exception,
who as sarly as 1845 had made attempts to use a negetive process euploy=
ing albumen, and hed achieved some local celebrity with the pictures
produced by it. With the advent of the collodi&n process, Thipple was the
natural leader in developing it, and during the oerly fiftias troined
meny operators for other leading American establishzents in the intricocies
of the nev form of the art, which were markedly difforent from those of
the daguerreotype.

The paper printa from the wet plate negatives wesre a novelty,
nod the older galleries begen offerinz them to the public to offset in-
roeds that the chesper eata‘oliahmlﬁn were makings The first of these
paper prints to obtain amy populerity were those made from whole-size
negatives,ifor the spesification of size begun in the deguerreotype era
was continued through the era of the glass negative down to the precent,
The prints from thkess negatives were expensive, possibly costing the pat-
rons as much e&s fifteen dollars apiece, so that their populerity wes not
very extensive; but an cutgrowth of the new process swept into very rapid
favor in 1856 end reached the height of its popularity in 1656 and 1857,

This was the smbrotype, which for the time being supplanted
the daguerreotype in the publie eye. The embrotype was in effec¢t a very

thin collodion negative dggeedwe which, when placed ageinst a hlack back-
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ground and viewsd by reflected light, gove the eppearsnce of = vositive,

Very probably the reader himself has noticed this in working with a badly

underexposed film, If placed on a piece of black paper it eppsers as
a "positive”, ‘The ambrotype was backed with black velvet or varnished
with black japan and mounted in e case in the same freshion =g wos the
daguerreotype. It had the edvantace over the daguerreotype that it eould
be seen im any position, thus correcting the mirror like charscter of the
daguerreotype, 4n ambrotype may or may not be lﬁvartad from right to left,
depending upon the method of mounting. Since the glass was transparent,
it could be mounted so that the colledion film was on the side of the
gliyg farthest awey from the observer, in which esse the ‘nversion was
corrected. This necessitated looking through the collodion film to see
the image, however, which robbed the plcture of clurity end of much of the
detail, so that the practice ncturally was not very extensive. Ua)glly.
then, the ambrotype waes mounted with the colledion film towsrd the cbserver
and covered with e nrotecting plase, as wes the dapuerreotype, In this
form the same inversion ocourred ss in the deguerrectype.

The smbrotypes, os 8 claess, were far inferior to the Aaguerrec-
type, elthough I heve seen some besutiful specimems, sll of which were
made in Brady's gallery. This fmct is agein charecteristic of Brady, for,
upon noting the rising tide of popularity of ambrotypes, he employed the
best meker of them aveilsble, L, E. Walkor, also a New Yorker.

While in 18566 and iBE? the smbrotype wes the nhotographie lesder,
daguerreotypes continued to te made in considerable numbers, sven up to

1860, Brady and other leeding professionals continued their efforts with
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the paper print, senslpgz its possibilities. Brady here sgain demonstrated
hie shrewdnsss by imperting skilled operators from abroad, vhere the
collodion procesa had been more exiensively cultivated. ‘The most oute
standing of these wes & Scotchman by the neme of Alexender Cardner,

who arrived in Brady's pallery in 1866, snd who had mastered rather suc-

cessfully the meking of enlargementa, ot that time not an easy process,

from the whole piate nepatives. lie made these onlargements in two sizes,
14" x 17" end 17" x 20", both of which Bredy introduced to the public

as "impsrial phctographs." In order to cover up the defects in these
enlargements which were almost alwmys present, the printe were usually
retouched or worked over with Indie ink, crayon, pestel, or water emd

oil coleors, These ilmperials proved to be the most populer of all the
paper prints so for produced, snd Brady's reputation sa the fashionable
photographer was easily meintained,

Competitors of Brady, in order to cope with Brady's success
with the imperisls, went to even prester extremes with regerd to size;
and "life-sizs" portraits were introduced, Some of these were as large
ue 6 x 7 feet in dimansiors, and, like the imporials, were liberelly
reinforeed with oil eolors or other coloring media. Erady was at times
given credit for intradueing the life-size portrait, but the credit, if
e¢redit is due, should go to O, D, Fredericks, another able New York

photographers

Looksd &t with moflern eyes, these life-size portrults are ex-
cellent exsmuples of artistie stroecitice, but to the public of the late
7ifties they were the ne plue ultre of the photographic art, and the press

went into rzptures, "Photogrephy wes bhorn in the United States, and
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the sceptre hes not depurted from us,” grandly declaimed & writer in

Harper's Weekly a{“-.h;g_'_ he hsd viewed & colleetion of these lmpge photeo-

graphs, While the publie may huve adwired them, not memy were purchased,

since they were prieed as high as §750.00 epiece, the price depending, I
suppossa, upen how much oil cclor kad been expenfied upon them. They are dif-
ficult to locate at the present time, however, for such ingtitutions mg the
Ketionel Mumpeum in Woshington snd the New York Public Library possess no
exemples of this form of "art".

The success with the imperial photograph warrentced an increase
in the scope of Brudy's nctivities po that esrly in 1858, he opened a per-

menent branch gallery in Weshington and ilexender Cardner, the Scotchmen,

T o .

wss pleooed in charge, » gdveriisenernt by which Brady srnounced the new
gallery is typical of the times. It reads:

M. B, Brady respectfully anncunces that he has established & gallery
of Bhotographic {:z"t in Weshington, He is prepared to execute conmisaions
for the Imperisl Photograph, hitherto made only at his well knowm es-
tablislment in Mew York,

A vuriesy of unique and rere photogruphie specimens are included
in his colleetion, together with portraits of nmny of the most dis-
tinmuished citizens of the Tmited States,

¥r. Bredy brings to his Weshington Gallery the results of fourteen
yoers experience in Iurope and America, snd the choicest products of
his art during that period. He feels confident that the resources
at hie commend end the artistic cquality of his work will commund his
gallery to the ettention of tha Weshington publie,

Mo. 352 Pennaylvenia Avenue, over Sweeny, RiStenhouse, Faut

end Co's Benking House,
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An enterprising reporter visited the branch gellery soon
after it was ovened and advized his readers ts "yhile axay an hour or
80 in scanning this array of bomuty, dipl macy, living sensatorisl snd
olerical celebrity, becides ‘he speeking, alioat startling counten-
anges of the greamt onca who have paneed from sarih," So 15 1s evidant
that the displuy of these notahle collecticns in themselves

meny petrons to the Frady e lishments,

furing the verious photogrephic fads end fancies o
period the daguerreotype hn¢ still remained & populer method of Pressrve
ing the likenesses of the wembers of soclety. Fven es late ae the sume
mer of 1859, CUliver Wemdell Holmew reported thet Whipple, whoce neme we
Peve menticned several timea, £nd whe wes one of the leeding Bosto
operators, mede "a mueh greeter muabor of miniature portralts on metal
than on paper.” Bredy, himeolf, was one of the laat to shandon the
deguerreotype, even though he kept sbresst of the times with she newer
procesaza,

The death “low to the deguerrectype mas delivered ia 1860 by

Tan

hieh by 1851

Jopularity o oo visite phobog-aph,

Yefore or sinee,

2,
The carde sarde & isite photogre ibbravisted later Lo
foreign origin and was Tirst intecduced into

2

"eard p
this country in 1889 Ly George “ockwood, a prominent New York Rjjotographer.

Card photographs were small prinis mounted on & errd approximotely

2 1/2" x 4%, They were so celled bacruse they were suppesed to teke
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the plsce of the visitine oerd or tlie "carte de visite", clthough it is

14
b

they were ameh used for the originel purpose. It is
difficult for the precent peneraition to reslise the tremendous nuuber
of the cerd photogrnphs made; this larze volume of business wms
largely due to the fe that there waz then no method of feo-simile
raproduction, such as the modern half-tone process; paper phctozraphs
84111l u novelty nd the sm 20 end cost of the "cards”
put them within the reach of even the hwmblest home, Buil it vas !he
photoprsphier who supplied the piletures of the dav's notables =nd not

tha illustrated papers, The samd photomrunha of celebrities were in

great demand, but then, as now, ‘ho public was fickle conoorning

its fevorites; for, @s a well-known nagezine of the time ststed

"A populer singsr or actor or a successful prize fiphter will some=

ering ten of thousands of copleu; bul She de~

mand will suddenly eollapae, and their names will be heard nc more.*

dovelopment in the photographiec art res:lied in/maried

www.kansasmemory.org/item/228066 ~ Page 900/1987
Kansas Memory is a service of the Kansas Historical Society ~ kshs.org


http://www.kansasmemory.org
http://www.kshs.org

